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On December 4th, 2017, from 2 pm until midnight, Lensbased 
Class UdK visiting art ists Rojda Tuğrul and Savaş Boyra z 
invited part icipants and guests—including the author of 
Mutterzunge, 'Emine' Sevgi Özdamar—to come together for 
a mara thon workshop, one-day exhibition, and perf ormance 
event at Café Warschau, on Berlin’s Sonnenallee. For 28 years, 
the venue has been run by the same owner, who also exhibits 
a series of her port ra its there, taken by diff erent people, at a 
variety of places and times. A sign next to the counter states: 
“Ausstellung 2 Euro” (Exhibition 2 Euro), an unusual sight for a 
bar, which immediately triggers an exhibition-maker’s curiosity. 
Since this event, Mutterzunge has tra velled around Berlin with 
a series of presentations, collabora tions, and conversations 
investigating autonomy, anonymity, and authenticity.
 On March 31st, 2018, from 5 pm to 10 pm, this inde-
pendent progra m of research visits, installations, and events 
will launch at Babylon with a selection of films and perf orman-
ces, as well as a special reading by 'Emine' Sevgi Özdamar, at 
locations throughout the building, including the main entra nce, 
foyer, main theater, and Babylon Oval, a small exhibition space. 
Built in 1929, Babylon, one of the oldest cinemas in Germany, 
will become the home of Mutterzunge, hosting solo projects at 
the Babylon Oval between April and October of 2018. Babylon 
Oval will  opera te as a tempora ry  space for solo presentations, 

as well as a conceptual studio for editing, rendering, and revi-
siting this long-term research and production in para llel with 
the process of its publication. The mythological, philosophical, 
and etymological connotations of Babel or Babylon inevitably 
arise as it becomes a space for thinking about language, moth-
er tongues, and the origins and evolution of human speech, 
self-expression, and communication.
 Beyond the events and presentations at Babylon, 
Mutterzunge also presents severa l off -site projects. First 
among these collabora tions is an exhibition entitled Seeing and 
Hearing, hosted by Apart ment Project in Neukölln from March 
30th to April 5th, 2018. This is an outcome of a workshop held 
by Loading, a Diyarbakır nonprofit art  space, at nbk’s Berlin 
studio residency apart ment, during their research visit as part  
of Mutterzunge.
 Revisiting Berlin-based author 'Emine' Sevgi Özda-
mar’s book of the same name—in her own city—this proposal 
by Misal was one of three winners of the Cura te Award, an 
international competition promoted by Fondazione Pra da and 
the Qatar Museums. Launched in May 2013, the Cura te Award 
aimed to find new cura ting talent and bring about original per-
spectives in exhibition-making. The international jury  selected 
three winning projects in August 2014 out of a large number of 
submitted proposals from 63 diff erent countries.

Billy Apple®, A.S.S. COLLECTIVE, Zuza Banasińska, Khaled Ba-
ra keh, Mehtap Baydu, Annagul Beschareti, Elisa Jule Bra un, Savaş 
Boyra z, Timon & Melchior Gra u, Vanessa Gra venor, Ana Gzirishvili, 
Sam W. Harper, Annkathrin Kluss & Florian Mehmeti Löff ler, Adrian 
Knuppert z, Can Kurucu, leo, Nilbar Güreş, Erkan Özgen, Şener Öz-
men, Matthias Planitzer, Mohammad Salemy, Bruno Siegrist, Cen-
giz Tekin, Rojda Tuğrul, Raul Walch, Canı Gönülden Şarkılar Korosu 
(HUZUR Nachbarschaftstreff punkt Berlin www.espera nto-berlin.
de), Karl Kneidl & 'Emine' Sevgi Özdamar

english



17:00 Main Entrance & Foyer | Performances by

A.S.S. COLLECTIVE, -Co, 1. Act, 2018en

-Co is a performative intervention that incorporates 
choreography derived from the deconstruction of the 
word “communism,” and its relation to the past and 
present politics of the site. The piece is centered around 
the character “共,” which is the first Kanji character of 
the Japanese and the Chinese word for communism. By 
itself, the character implies “together.” By dissecting the 
elements of communism, and focusing specifically on the 
commitment to the common, the performance examines 
and explores the potentiality and relevance of the word to 
us today. Inspired by existing protest chants and tactics, 
the gestures and vocal sounds serve as activators for the 
coproduction of future visions and realities.

Bruno Siegrist, The Choir - or A Joint Attempt of Using 
NANINI as a Transition from the Abstracted Dirty A to 

NO FEAR, 2018. The Choir consists of a group of people 
who professed that they could not sing. The recipe is 
easy: four rehearsals within a month, followed by a public 
performance. This joint exercise is not about expertise 
or tantalizing the audience. Rather, The Choir is about 
creating something common, a coming together, and an 
empowerment in the best way. Musically, the sung piece 
generates a journey, an audible path. Its starting point 
is the “dirty A,” the most open phonetic sound a human 
voice can create. Because of its openness, the richest 
tone can be produced with minimal force. This sound is 
followed by the introduction of a consonant, which brings 
division. Language is inserted, but without meaning. The 
piece ends with a chant, lasting for several minutes, of 
the phrase “KEINE ANGST” (NO FEAR), which is the 
introduction of meaning to the proposed language.

18:30 Foyer | Performances by leo, Bruno Siegrist

leo, The Library is Open: The Book Club, 2018en

In this piece, a book club meeting is hosted by leo, a male- 
born black South American. The hostess speaks a text 
that adapts the trope of the “Talking Book” to question 
power relations inscribed in literacy. Reading from a book, 
leo explains briefly the “Talking Book” trope as developed 
by Henry Louis Gates Jr., and uses “Yo’ Mama” jokes to 
probe the political dimensions of language. Meditating 

on hierarchical learning models and ways to undermine 
them, leo extends his questioning of literacy by learning 
how to speak “like a lady” together with Audrey Hepburn 
in an extract of the film My Fair Lady (1964), which tells the 
story of a bet surrounding a stereotypical young female 
worker and her transformation into a conventional high 
society lady. The performance offers a means to reflect on 
society’s embedded educational models and stereotypes.

17:30 SAAL 1 | Welcoming speech by Misal Adnan Yıldız followed 
by premiere of film program The Tongue Has No Bones; 
Wherever You Turn It, It Turns.

Sam W. Harper, Leaving Each Other Tonguing and Toothless, 2018,  4’26’’
Annkathrin Kluss & Florian Mehmeti Löffler, Come Back to Us, You Are Missing, 2018, 8’10’’
Vanessa Gravenor, Learning German with Trauma Words, 2017-18, 4’21’’
Matthias Planitzer,  If Only I Had the Words, 2018, 6’02’’
Annagul Beschareti, Preservation, 2017, 6’47’’
Elisa Jule Braun, Killing Four Birds with One Arrow, 2016-2018, 9’02’’
Can Kurucu, Polyglot, 2018, 8’13’’
Zuza Banasińska, Living and Studying Together, 2018, 5’50’’ 

19:00 SAAL 1 | Synchronized Moments: Reading by 'Emine' Sevgi 
Özdamar with Canı Gönülden Şarkılar Korosu  
(HUZUR Nachbarschaftstreffpunkt Berlin www.esperanto-berlin.de)de/tr

As an intellectual bridge between stage tradition and 
literature, 'Emine' Sevgi Özdamar has been working 

in different ways of performing, from acting to writing. 
Additionally, she has artistically challenged the politics 



20:30 SAAL 1 | Inevitable Connections: Ana Gzirishvili, Savaş 
Boyraz, Mohammad Salemy, Khaled Barakeh, Mehtap Baydu

Immediate Action: Khaled Barakeh heads an NGO de-
dicated to organizing cultural-social projects on a variety 
of scales, and will discuss these initiatives in detail. One 
of these projects is SYRIA Cultural Index, a non-profit 
organization created in response to mass displacement. 
It focuses on providing support to the community of 
Syrian artists around the globe, showcasing their work 
to wider audience. Based on the statistics and data of 
the Index, the NGO will establish the first Syrian mobile 
biennial, following the refugee routes.en

2 or IKI Ana Gzirishvili, IKI, lecture performance, 2013- 
2017. The IKI project focuses on Georgian-Russian 
industrial slang as spoken in Eliava, in central Tbilisi. The 
project examines the visual and socio-cultural narratives 
of this particular industrial market, taking its visual cues 
from signs and workers.en

A Long Waited Berlin Debut: Mohammad Salemy is an 
independent artist, critic, and curator. He co-organizes 
The New Centre for Research & Practice, and has shown 
his works in Ashkal Alwan in Beirut and Witte de With in 
Rotterdam. By briefly going over the latest algorithmic 

projects of his artistic and curatorial practice, Mohammad 
Salemy‘s presentation sheds light on the increasing use of 
automation and artificial intelligence, not only in produ-
cing but also in selecting, assembling, and interpreting 
images for further use by human and non-human agents.en

Studio Space: Self-reflexive questions on politics of  
speech. Imagine a studio visit in a movie theater as the 
lights dim, with performances. Berlin-based artist Mehtap 
Baydu will talk about her performance piece, Silence, 
originally presented at Künstlerhaus Stuttgart, 2014, 
and recently restaged at the London Art Fair, 2018. Both 
presentations were produced in conversation with Misal 
Adnan Yıldız, responding to an ongoing conversation with 
the artist on the act of silence as a political resistance.de

Premiere: Stockholm-based filmmaker and artist Savaş 
Boyraz presents an excerpt from his new work The State 
We Are In (2018), which he has been working on since 
2016. The piece is based on a copy of Picasso’s immortal 
Guernica that he found in Yüksekova-Hakkari, one of 
seven towns that have been destroyed by the state.en

21:30 SAAL 2  | Film programs …between us… and In This Way

In This Way
Rojda Tuğrul, Sîxûr, 2015,  3‘00“
Rojda Tuğrul, Malîno, 2014, 1‘38“
Rojda Tuğrul, Rê, 2015, 2‘30“
Rojda Tuğrul, Roj, 2015, 1‘00“
Şener Özmen, Women Jumping Rope, 2016, 5‘13‘‘
Savaş Boyraz, Evin’s Story, 2014, 02‘

Savaş Boyraz, Meanwhile, 2014, 11‘35‘‘
Hito Steyerl, Extra Space Craft, 2016, 12’30‘‘

...between us...
Erkan Özgen, Wonderland, 2016, 3‘ 55“’
Nilbar Güreş, Wolf and Lamb, 2011, 2’ 20”
Cengiz Tekin, Low Pressure, 2017, 5’20’’

and narrative of migration through her groundbreaking 
work. Following the publication of her story collection, 
Mutterzunge (“Mother Tongue,” 1990), she was the first 
non-German author to be awarded the Ingeborg Bach-
mann Prize, for individual chapters from her first novel, 
Das Leben Ist Eine Karawanserei, Hat Zwei Türen, Aus 
Der Einen Kam Ich Rein, Aus Der Anderen Ging Ich He-
raus, published in 1992. The jury invited all competition 
candidates to attend the selection process. Özdamar was 
filmed during her jury interview, and her public reading 
was broadcast on German TV in 1991. For Mutterzunge, 
Özdamar will read selected pieces of her writing while 

revisiting the documentation of her public reading of 
1991. This performance was previously developed at 
Künstlerhaus Stuttgart with Karl Kneidl & 'Emine' Sevgi 
Özdamar (8. November 2013) as part of the Ich/I series of 
performances conceived by Misal Adnan Yıldız.  
Once a week on Thursdays, the choir Canı Gönülden 
Şarkılar Korosu meets at HUZUR Nachbarschaftstreff-
punkt in Berlin to sing songs in Turkish from different 
traditions, accompanied by Berlin based musician Shingo 
Masuda on the quanun. The choir is run by Gülşen Aktaş, 
who also develops the repertoire through her unique way 
of building relationships.

22:30 BABYLON OVAL | A.S.S. COLLECTIVE, -CO, 2. Act, 2018en



BABYLON OVAL

Neither pretending to be a white cube nor competing 
with the black box, Babylon Oval is an experimental 
space for art , film, and litera ture, developed on a grey, 
gra dient background. It is clearly defined through a 
single architectura l element, a curved wall as a tempora ry  
space for contempora ry  art . Entra nce is free from 5pm 
until midnight. Working with the ready-made context, 
the smell of fresh popcorn, and the every day poetry  of a 
movie theatre, Mutterzunge at Babylon Oval becomes a 
proposal for gathering around discussions about moving 

images, perf ormative acts, and conceptual ideas. From 
dusk till dawn, from morning to midnight, Babylon Oval 
dra ws a sinusoid curve of light. Contra st and brightness 
circles eclipse around the space in 25 fra mes per second.
 
Concept by Misal Adnan Yıldız
Research and Development by Berk Asal, On/Off 
April-October 2018 Mutterzunge solo projects in para llel 
with Babylon Oval annual dates with Panora ma Colom-
bia, filmPolska, Anime Film Festival etc.  

ENTRANCE | FOYER

Billy Apple®  Basic Needs, 2014. Commissioned by 
Misal Adnan Yıldız. Court esy of the art ist and Starkwhite. 
Please visit our off -site exhibition Seeing and Hearing at 
Apart ment Project, on view until May 5th, 2018. 
http://mutterzunge.org/off -sites-english/

Berlin-based art ist Raul Walch presents photogra phic 
documentation of his work Street Fountain, a mobile 
tempora ry  version of a fountain that was created in 2011 
in Arnsberg, NRW. Walch mounted a newly-developed 
fountain on the roof of a 1974 Mercedes Coupé, creating 
a sculpture that can drive through the city and splash 
water up to 8 meters high. For Mutterzunge, Walch 
develops a bold but invisible gesture, again with another 
but new model of Mercedes car referring to 'Emine' 
Sevgi Özdamar’s socially critical theater piece Kara göz 
in Alamania from 1982.

Berlin based photogra pher-art ist Adrian Knuppert z 
has been working for the Mutterzunge project as a 
documentarian, and will present selected material from 
Mutterzunge’s research and development process from 
2017-2018 in the display cases, or “Progra mmschau-
kasten,” in Babylon’s foyer.

The installation Birds (2018), by Berlin-based art ist duo 
Timon & Melchior Gra u shows a dialogue of 10 alu-
minum figures in the shape of abstra cted human bodies. 
Their fa ces display text fra gments, icons, and images, 
reflecting on increasing communication through devices 
such as iPhones. Have objects become more like hu-
mans, and humans more like objects? If so, how does 
this impact social structures and individuals?

Off -site: APARTMENT PROJECT Seeing and Hearing

Billy Apple®, Ceren Oykut, Erkan Özgen, 
and Cengiz Tekin
Exhibition 30.3. – 5.5.2018 
Art ist Talk: 30. March 2018, 18:00

Beyond the events and presentations at Babylon, Mutter-
zunge also presents severa l off -site projects. First among 
these collabora tions is an exhibition entitled Seeing and 
Hearing, hosted by Apart ment Project in Neukölln from 

March 30th to April 5th, 2018. This is an outcome of a 
workshop held by Loading, a Diyarbakır nonprofit art  
space, at nbk’s Berlin studio residency apart ment, during 
their research visit as part  of Mutterzunge.

Apart ment Project Berlin Hert zbergstr. 13, 
12055 Neukölln, Berlin
Opening hours Thu-Fri-Sat, 4-7pm
http://berlin.apart mentproject.org

We acknowledge Selda Asal, Marius Babias, Fulya Erdemci, Eva-Maria Gillich, Çağla İlk, Neşe Kara sipahi, Mustafa  Koçak, 
Aykan Safoğlu, Hito Steyerl, Raul Walch, and the Babylon team for their generous support . Thank you!
Mutterzunge team spirit: Kristina Kra mer, Berk Asal, Barış Seyitvan, leo, Annagul Beschareti, Vanessa Gra venor, Gülşen 
Aktaş, Adrian Knuppert z, Jesse Farber, Didem Yazıcı, Berkan Tunçludemir, among other singularities and plura lities such as 
ASA Autonomous Space Agency, Apart ment Project, Kara man’ın Sesi, Loading, HUZUR Nachbarschaftstreff punkt Berlin…  

Mutterzunge is conceived by Misal Adnan Yıldız

Collabora tors: Cura te Award is co-organized by

BABYLON
Rosa-Luxemburg-Stra ße 30, 10178 Berlin
Free admission
RSVP: may@autonomousspaceagency.org
www.mutterzunge.org
Design/Layout: Fabian Schewe


